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"Beauty isn’t a knowable goal, but a guiding principle or a set of winding paths, expressed in 
different ways by each artist in Melting Beauty. In Liliane Tomasko’s Shapeshifter (blooming 
silently in all directions) the energy of the mark-making evokes a restless longing, with pockets 
of colour as quiet refuges. Arlene Shechet’s sculptures Girlfriend and Flirt express a desire to 
metamorphose — from lifeless matter into energetic form. A sense of darkness or entropy is 
another component of beauty. In Joan Snyder’s Deep Pond there is an abyssal form at the 
heart of the painting, surrounded by a sense of floral abundance. The exhibition proposes 
that beauty is a conversation between what terrifies us most and the earthly delights of our 
senses"

— Craig Burnett



L’Appartement, Geneva is pleased to present the group exhibition Melting Beauty. Featuring 
artists from a diverse range of generations and backgrounds, the exhibition aims to explore 
and celebrate the history and possibilities of beauty, that most contested and complicated 
of ideas. "Beautiful things are difficult", suggests a Greek proverb — and it’s in that difficult and 
shifting space where we find beauty at its most rewarding. Taking place on the Cycladic island 
of Antiparos, the exhibition will also draw on the history of Greek notions of metamorphosis 
and beauty, not least Eros, described by Hesiod in his Theogony as "the most beautiful of 
immortal gods, the melter of limbs".

Adapted from Friedrich Schiller’s notion of "melting beauty" in his Letters on the Aesthetic 
Education of Man (1795), the title alludes to a history of beauty as an ameliorating force. 
Beauty, for Schiller, emerges out of the play between "taut" and "melting" forms of beauty 
— the tension between thought and perception, mind and sensuality. "Melting" beauty, in 
particular, relaxes or tempers a mind that has become too "taut", possessed by thought or a 
desire for certainty. In the work of Liliane Tomasko or Joan Snyder, there is a sense of constant 
change or transformation, a restless energy that seeks beauty anew with each mark. Beauty 
synthesises our hope for everlasting form with our mortal body, an idea palpable in the work of 
Konstantina Krikzoni or Leiko Ikemura. The image of "melting beauty" might also imply the forge 
of Hephaestus: the transformation of liquid metal into form, paint into image, sensation into 
idea, or vice versa. A beauty that melts also implies a state of flux; beauty is not a fixed or ideal 
form that we can identify. Beauty resets itself anew whenever we experience its ecstasy, and 
its form is perpetually refreshed by new iterations and artworks. Beauty demands that we find 
a space of contemplation between purity and contamination, entropy and transcendence.
The exhibition aims to create that space for viewers.

Melting Beauty is curated by Craig Burnett and will be accompanied by a catalogue, published 
after the opening of the exhibition.



Agustín Cárdenas (1927—2001) was a major Cuban sculptor 
associated with the Surrealist movement, internationally 
recognized for his organic forms that merge abstraction with 
a deep sensitivity to nature, spirituality and the human body. 
Cárdenas drew inspiration from ancestral spiritual traditions 
and totemic forms, rooted from his Afro-Cuban heritage. 
Influenced by modern masters such as Constantin Brâncuși, 
Henry Moore and Jean Arp, he developed a distinctive scul-
ptural language characterized by fluid, elongated forms. His 
practice is particularly renowned for its mastery of direct carving, 
following its natural grain to reveal rather than impose form.  

After joining the Surrealist movement in Paris in 1957, Cárdenas 
gained international recognition, exhibiting extensively across 
Europe, the Americas, and Asia. His sculptures are held in 
major public collections, including the Fonds National d’Art 
Contemporain, Musée d’Art Moderne de la Ville de Paris, and 
Museo Nacional de Bellas Artes de La Habana.

Throughout his career, he received numerous prestigious 
distinctions, including the Ordre des Arts et des Lettres (France), 
the Fujisankey Biennial Prize (Japan), and Premio Nacional de 
Artes Plásticas (Cuba).

Nigel Cooke’s (b. 1973, Manchester, United Kingdom) paintings 
draw from fields like palaeontology, neuroscience, mythology 
and zoology. This approach brings together categories like 
human and animal, or body and environment, into one shared 
space. Cooke often develops his paintings from sketches made 
on site in different locations. These observations become a set 
of forms that he reuses and adapts over time. His technique 
combines staining on raw linen with layers of paint, mixing 
depth with a strong sense of surface. Traces of change and 
revision remain visible, with loose, expressive areas set against 
more controlled ones.

His work has been shown in major institutions including the 
Museum of Modern Art, the Tate, the Solomon R. Guggenheim 
Museum, the Hammer Museum, and the Astrup Fearnley Museet. 
His paintings are also held in leading public collections such as 
the Milwaukee Art Museum. He presented Bad Habits, his first 
solo exhibition in Italy, at the Fondazione Querini Stampalia in 
Venice, on the occasion of the 61st International Art Exhibition of 
La Biennale di Venezia.
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Alekos Fassianos (1935–2022, Athens, Greece) was a painter, printmaker, 
and designer whose practice is considered foundational to postwar
Greek modernism. His work is defined by a distinctive visual language 
that merges references to Ancient Greek vase painting, Byzantine 
iconography, and Mediterranean popular culture with modernist formal 
strategies. Fassianos developed a coherent pictorial system characterised 
by flattened spatial constructions, rhythmic contour lines, and stylised 
figures often rendered in profile. These elements function within a broader 
symbolic vocabulary addressing themes of movement, ritual, mythology, 
and quotidian urban life.

Throughout his career, Fassianos exhibited widely internationally, with solo 
and institutional presentations in Athens, Paris, London, Berlin, Milan, Geneva, 
Tokyo, New York, Istanbul, Melbourne, and São Paulo. Major institutional 
venues include the Centre Pompidou (Paris), the Benaki Museum (Athens), 
the National Gallery – Alexandros Soutzos Museum (Athens), the Museum 
of Cycladic Art (Athens), and Villa Tamaris Centre d’Art (France).

His work is held in major public and private collections, including the Centre 
Pompidou, Musée d’Art Moderne de Paris, Fondation Maeght, the National 
Gallery of Greece, the Museum of Cycladic Art, the Macedonian Museum 
of Contemporary Art, and the European Parliament Contemporary Art 
Collection. Fassianos received numerous distinctions, including high 
honours from the French state such as Commandeur de l’Ordre des Arts 
et des Lettres and Officier de la Légion d’Honneur, reflecting his significant 
impact on Greek and international modern art discourse.

Mirdidingkingathi Juwarnda Sally Gabori (b. 1924, Bentinck Island, Australia, 
d. Mornington Island, Australia) left an extraordinary cultural legacy 
through her vibrant abstract paintings. Born on Bentinck Island in the Gulf 
of Carpentaria, Queensland, Gabori was a member of the Kaiadilt people. 
She played an important role in maintaining traditional practices, including 
stone-walled fish traps, bark string making and singing Kaiadilt songs. 
Drawing on her deep knowledge of Country, cartography and cosmology, 
she developed a distinctive visual language characterized by vibrant 
colors, expressive brushwork and rhythmic compositions. 

Gabori’s work gained national and international recognition rapidly. Her 
paintings are held in all major Australian state and national galleries, as well 
as international institutions including the Fondation Cartier, Paris, France; 
Musée du Quai Branly, Paris, France; Kluge-Ruhe Aboriginal Art Collection of 
the University of Virginia, Virginia, USA; Auckland Art Gallery, Auckland, New 
Zealand; Fondation Burkhardt-Felder (Val-de-Travers, Switzerland); and 
the ARTIZON Museum (Tokyo, Japan).

Her work has been celebrated through major retrospectives, 
including "Mirdidingkingathi Juwarnda Sally Gabori: Dulka Warngiid – Land 
of All" (2016) at the Queensland Art Gallery | Gallery of Modern Art in Meanjin, 
Brisbane; and the National Gallery of Victoria in Naarm, Melbourne; and 
a 2022–2023 international exhibition at the Fondation Cartier, Paris; and 
Triennale Milano. These exhibitions were created in collaboration with 
Gabori’s family and the Kaiadilt community.
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Leiko Ikemura (b. 1951, Nagasaki, Japan) is a Swiss-Japanese artist 
working across painting, sculpture, drawing, and photography. 
Moving between the figurative and the abstract, her work explores 
metamorphosis, hybridity, and the shifting boundaries between 
human, animal, and landscape. Her ethereal, often androgynous 
figures appear in transformation, dissolving into atmospheric spaces.

Shaped by her path between Japan and Europe, her practice engages 
with identity, memory, and transcendence. Her luminous, translucent 
paintings balance fragility and intensity, while her sculptures extend 
these concerns into three dimensions through organic distortion 
and poetic ambiguity-building a world where figures hover between 
becoming and disappearance.

Her work has been exhibited widely in major international institutions 
across Europe, Japan, and the United States, including presentations 
at the Tate Modern, the Centre Pompidou, and the National Museum 
of Modern Art Tokyo, among others. Her works are held in significant 
public collections internationally, reflecting her sustained critical 
presence within contemporary painting and sculpture discourse.

Amorelle Jacox is a contemporary artist whose practice engages 
with questions of perception, identity, and the structural conditions of 
representation through painting and mixed media. Her work operates 
between figuration and abstraction, developing a visual language 
that foregrounds ambiguity, fragmentation, and the instability of 
meaning. She is significant for her analytical approach to painting as 
a critical medium.

Formally, her practice is characterized by controlled compositions, 
restrained palettes, and layered surfaces. Figures frequently appear 
partially dissolved or embedded within their surroundings, generating 
tension between presence and absence. The material application-
through oil, acrylic, and mixed media-introduces a temporal 
dimension, emphasizing accumulation, erasure, and revision.

Recent solo exhibitions include Mothers of Time at Management (New 
York, USA, 2026), Sun Catcher, Time Keeper at 12.26 Gallery (Los Angeles, 
USA, 2025), They turn into days at Abraham & Wolff (Paris, France, 
2025), Gravity was an entity at Management (New York, USA, 2024), 
An Infinite Sunder at Lauren Powell Projects (Los Angeles, USA, 2023), 
and Two projections of time at Baseltor Kiosk (Solothurn, Switzerland, 
2022). She completed a residency with Wolf Hill Arts (Chappaqua, New 
York, USA, 2023) and was a recipient of the Marjorie Strider Foundation 
Grant (2022). Her work and writing have been published in Art Maze 
(2023) and Yale School of Divinity’s LETTERS journal (2019).
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Martha Jungwirth’s (b. 1940, Vienna, Austria) work occupies a distinctive 
position within postwar European abstraction. She studied at the 
University of Applied Arts Vienna, where she later taught from 1967 to 
1977. In the late 1960s, she emerged as the only female member of 
the Viennese artist collective Wirklichkeiten (Realities). Jungwirth’s work 
is characterized by an intuitive, process-based approach to painting 
that emphasizes gesture, materiality and the physical engagement 
of the body. In contrast to the analytical frameworks of Minimalism 
and Conceptualism, her practice foregrounds subjectivity and the 
embodied act of mark-making. Her paintings and works on paper often 
originate from external stimuli such as travel, historical references, 
mythology, or political events which function as points of departure 
rather than fixed subjects. 

Jungwirth participated in the sixth edition of the documenta 6 in 1977. 
Her work gained renewed institutional attention following its inclusion 
in an exhibition curated by Albert Oehlen at the Essl Museum in 2010. 
Since then, her practice has been the subject of major solo exhibitions 
at Kunsthalle Krems, Kunsthalle Düsseldorf, Albertina Modern, and the 
Guggenheim Museum Bilbao, which presented a major retrospective 
of her work in 2024. Her awards include the Theodor Körner Prize (1964), 
the Joan Miró Prize (1966), the Oskar Kokoschka Prize (2018), and the 
Grand Austrian State Prize (2021).

Konstantina Krikzoni (b. 1987, Chalkidiki, Greece) creates paintings 
that explore femininity, mythology and the relationship between the 
body and nature. Blending figuration and abstraction, her works are 
inhabited by elusive female figures rendered through fluid lines and 
layered surfaces, evoking themes of memory, transformation and 
emotional resonance.

Her work has been presented in numerous solo and group exhibitions 
internationally, including Armatura at L’Appartement Gallery, Geneva 
(2026); Nymphidia at Victoria Miro Projects (2024); Chamber at
Newchild Gallery, Antwerp (2023); Continuum at Frieze No.9 Cork Street, 
London (2023); Warriors at Jarvis Art, New York (2026); and group 
exhibitions at Victoria Miro Venice, Hope 93 Gallery, London, the Malta 
Biennale and Eruption at Jarvis Art, New York, curated by Max Werner 
(2026).

She has participated in residencies including Palazzo Monti, Brescia, 
and the Philippe and Marion Lambert Residency in Crete. Krikzoni is 
the recipient of the Stavros Niarchos Foundation Artist Fellowship by 
ARTWORKS and the NEON Scholarship, and was shortlisted for the DAAD 
Artists-in-Berlin Program and the Chadwell Award. Her work is held in 
private and institutional collections including the Yageo Foundation, 
Taipei, and the Xiao Museum of Contemporary Art, Rizhao.
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Sean Scully (b. 1945, Dublin, Ireland) has reoriented the trajectory of 
American abstraction, moving away from the reductive language of 
Minimalism toward a more emotional form of abstraction. His practice 
engages with metaphor and a sense of spirituality often associated 
with European painting traditions. 

Developed over more than five decades, his visual style synthesises a 
broad range of influences, situating American abstraction alongside 
European modernism and classical architectural references. 
Dialogues with figures such as Mark Rothko and Jackson Pollock 
intersect with affinities to Henri Matisse and Piet Mondrian, resulting in 
a practice that is both formally rigorous and deeply personal. Despite 
the often monumental scale of his works, they retain an undeniable 
delicacy and sincerity, foregrounding emotional depth.

Sean Scully’s work is in the permanent collections of numerous 
important institutions including Hirshhorn Museum and Sculpture 
Garden, Washington, D.C.; The Metropolitan Museum of Art, New York; 
Museum of Modern Art, New York; The National Gallery of Art, Washington, 
D.C.; Solomon R. Guggenheim Museum, New York; Walker Art Center, 
Minneapolis; Whitney Museum of American Art, New York; Art Gallery 
of Ontario, Canada; Tate Modern, London; Centre Pompidou, Paris; 
Irish Museum of Modern Art, Dublin; De Pont Museum of Contemporary 
Art, Tilburg; Kunstsammlung Nordrhein-Westfalen, Düsseldorf; Museo 
Nacional Centro de Arte Reina Sofia, Madrid; Modern Art Museum of 
Fort Worth, Fort Worth; Albertina Museum, Vienna; and Guangdong 
Museum of Art, Guangzhou, China, among many others.

Arlene Shechet’s (b. 1951, New York, United States) practice investigates 
the formal, material, and historical possibilities of sculpture through 
an interdisciplinary approach that combines ceramics, painting, and 
installation. Her work frequently examines balance, surface, weight, 
and spatial relationships, while foregrounding process and material 
transformation as central components of sculptural production. Her 
work has played a significant role in the renewed critical recognition 
of ceramics within contemporary art discourse. Her sculptures often 
combine hand-built and industrial techniques, resulting in forms that 
resist fixed categorization and emphasize the physical and structural 
conditions of making.

Her work has been featured in major institutional exhibitions including 
All at Once at the Institute of Contemporary Art Boston (2015), 
Porcelain, No Simple Matter at the The Frick Collection (2016–17), and 
Full Steam Ahead (2018), a public commission for Madison Square 
Park Conservancy. In 2024, Storm King Art Center presented Girl 
Group, her largest outdoor installation to date. Her work is held in 
major public collections including the Metropolitan Museum of Art, 
Whitney Museum of American Art, and Centre Pompidou. In 2023, she 
was elected a lifetime member of the American Academy of Arts and 
Letters.
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Yinka Shonibare (b. 1962, London, UK) is a British-Nigerian artist whose 
interdisciplinary practice explores themes of authenticity, identity, power, 
and colonial legacies across drawing, painting, sculpture, photography, 
film, and installation. Engaging with citations from Western art history 
and literature, his work questions the construction and perceived stability 
of cultural and national identities within a globalised context. Through 
examining race, class and the construction of cultural identity, his work 
reflects on the tangled interrelationship between Africa and Europe, 
foregrounding the economic and political histories that continue to 
shape their connection. By blending European art-historical imagery with 
African textiles and post-colonial critique, he challenges the viewer to 
reconsider notions of authenticity and cultural ownership.

Shonibare’s works are in notable museum collections internationally, 
including Tate Museum, London; Victoria and Albert Museum, London; 
National Museum of African Art, Smithsonian Institute, Washington, D.C; 
Museum of Modern Art, New York; Moderna Museet, Stockholm; Museum 
of Contemporary Art, Chicago; National Gallery of Modern Art, Rome; and 
VandenBroek Foundation, Netherlands and among many others.

Amy Sillman (b. 1955, Detroit, United States) explores the relationship 
between abstraction and figuration through painting, drawing, 
printmaking and animation. Her work develops through layered gestures 
and shifting forms, creating compositions that move between structure 
and instability.

She studied at the School of Visual Arts in New York and received an 
MFA from Bard College. In recent years, her practice has expanded into 
animation, publishing and large-scale installations, notably through 
projects such as The Shape of Shape at the Museum of Modern Art and 
Oh, Clock! (2024–25).

She has exhibited at major international institutions, including the Institute 
of Contemporary Art, University of Pennsylvania (Philadelphia, USA), the 
Hirshhorn Museum and Sculpture Garden (Washington, D.C., USA), the 
Institute of Contemporary Art, Boston (Boston, USA), the San Francisco 
Museum of Modern Art (San Francisco, USA), Kunsthaus Bregenz (Bregenz, 
Austria), Portikus (Frankfurt am Main, Germany), Camden Arts Centre 
(London, UK), the Arts Club of Chicago (Chicago, USA), Kunstmuseum Bern 
(Bern, Switzerland), and the 59th International Art Exhibition, La Biennale 
di Venezia (Venice, Italy). Her work is held in key collections including 
the Museum of Modern Art (New York, USA), the Whitney Museum of 
American Art (New York, USA), the San Francisco Museum of Modern Art 
(San Francisco, USA), the Metropolitan Museum of Art (New York, USA), the 
Art Institute of Chicago (Chicago, USA), Tate Modern (London, UK), the 
Musée d’Art Moderne (Paris, France), and Museum Brandhorst (Munich, 
Germany).
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Joan Snyder (b. 1940, Highland Park, NJ, USA) first gained recognition 
in the early 1970s with her gestural “stroke paintings,” using the grid 
to deconstruct and expand the language of abstraction. Drawing 
from personal experience and her immediate environment, 
she has developed a distinct visual vocabulary over more 
than four decades, characterised by fragmented, expressive 
brushwork and materially rich surfaces; often described as auto-
biographical, her paintings operate as visual narratives of both 
personal and collective histories.

Snyder is represented in major collections including the Art Institute 
of Chicago; Crystal Bridges Museum of American Art; Solomon R. 
Guggenheim Museum; Harvard Art Museums; The Jewish Museum; 
The Metropolitan Museum of Art; The Museum of Modern Art; Museum 
of Fine Arts, Boston; National Gallery of Art; The Phillips Collection; San 
Francisco Museum of Modern Art; Tate Modern; and Whitney Museum 
of American Art. Recent and upcoming presentations include 
Earthsongs // Chants de la Terre at Thaddaeus Ropac Paris Marais (6 
June–25 July 2026), alongside That Inward Eye at Thaddaeus Ropac 
Seoul (22 May–1 Aug 2026), recent acquisitions presented in Hyundai 
Card First Look: Joan Snyder at the Museum of Modern Art (23 Apr–
Fall 2026), and A Living Collection at The Hepworth Wakefield (14 Mar 
2026–Mar 2027).

Liliane Tomasko’s (b. 1967, Zurich, Switzerland) multidisciplinary practice 
spans painting, drawing and sculpture. Her work is recognized for its 
investigation of perception and the relationship between figuration 
and abstraction and reflects a transatlantic formation, combining 
European and American artistic contexts with a focus on process, 
materiality and image construction.

Tomasko’s work is characterized by layered surfaces, gestural mark-
making, and the use of opacity and translucency. Her compositions 
often suggest interior or spatial structures, while remaining 
formally ambiguous. Through processes such as repetition, erasure 
and accumulation, she develops compositions that emphasize 
transformation and visual instability.

Tomasko has exhibited internationally at institutions including 
Kunsthalle Bern (Bern, Switzerland), Kunstmuseum Bonn (Bonn, 
Germany) and The FLAG Art Foundation (New York, USA). Her work 
is held in major public collections such as Kunsthaus Zürich (Zurich, 
Switzerland), Kunstmuseum St. Gallen (St. Gallen, Switzerland), and 
Aargauer Kunsthaus (Aarau, Switzerland). Upcoming solo exhibitions 
include Bridge, a retrospective at the Ludwig Museum Koblenz 
(Koblenz, Germany, August 2026) and a solo exhibition curated by 
Marjolaine Lévy at the Monastery of Sainte Marie de La Tourette 
(Éveux, France) as part of the Biennale de Lyon (Lyon, France, 2026).
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Kaifan Wang is a Berlin-based painter whose practice explores 
migration, diaspora, and cultural identity through expressive 
abstraction. Trained in calligraphy and traditional Chinese 
landscape painting, he developed a nomadic trajectory 
across Beijing, Shanghai, Florence, and Berlin. His multi-layered 
compositions integrate personal memory, daily observation, and 
socio-political reference, often incorporating each exhibition 
location’s cultural context through dominant motifs or colour 
schemes. He completed his Fine Arts Diploma and Meisterschüler 
at the Universität der Künste (Berlin, Germany, 2022).

Solo exhibitions include Bedtime Stories at GNYP Gallery (Antwerp, 
Belgium), One Piece at BLUM (Los Angeles, USA), Wade Through 
Until the Waters Blue at GNYP Gallery (Berlin, Germany), and 
Bull Washer at Commune Gallery (Vienna, Austria). Group 
presentations include the Yuz Museum (Shanghai, China), TANK 
(Shanghai, China), the Songwon Art Center (Seoul, South Korea), 
and the FLUXUS+ Museum (Potsdam, Germany). His work is held in 
collections including the Yuz Foundation (Shanghai, China), Pond 
Society (Shanghai, China), Hanwha Foundation of Culture (Seoul, 
South Korea), and Louis Vuitton (Paris, France). His distinctions 
include the Ivan Juritz Prize (2022), the HypoVereinsbank 
KunstCUBEs One-Year Artist Grant, and a listing among Forbes 
China Contemporary Young Artists (2023). His first monograph 
was published by GNYP Gallery (Berlin, Germany) in 2024.

Kaifan WANG

Kennedy Yanko’s (b. 1988, St. Louis, Missouri, USA) practice operates 
between painting and sculpture. Best known for combining salvaged 
industrial metal with her signature "paint skins", she creates abstract 
works that explore material transformation, physicality, and spatial 
relationships. Through processes of welding, bending, compression 
and layering, Yanko reconfigures discarded materials into dynamic 
sculptural forms, extending the legacies of Abstract Expressionism 
and post-minimalist sculpture while challenging conventional 
distinctions between surface and structure.

Yanko has exhibited internationally at institutions including the 
Albertina Modern, Vienna; the Brooklyn Museum, New York; and 
the Rubell Museum, Miami. In 2026, she was included in the 61st 
International Art Exhibition of La Biennale di Venezia, In Minor Keys. 
Her work is held in major public collections including the Museum 
of Modern Art, New York; the Museum of Contemporary Art Chicago; 
the Museum of Fine Arts, Boston; the Smithsonian National Museum 
of African American History and Culture; and the Pérez Art Museum 
Miami, reflecting her growing significance within contemporary 
sculpture.

Kennedy YANKO



Our overarching ambition is to cultivate a dynamic community that 
engages both seasoned collectors and younger generations, while 
revitalising the Geneva art scene. 

Founded by Thea Montauti d’Harcourt Lyginos, L’Appartement is a space 
dedicated to hosting focused exhibitions that highlight specific artists 
projects and dialogues.

Through diverse exhibitions, collaborations and off-site projects, 
L’Appartement Gallery, Geneva aims to create a dynamic podium for 
emerging and established artists worldwide and to create a dialogue 
between modern, contemporary art and design. At the core of the 
gallery’s vision is the nurturing of emerging talents alongside historically 
significant artists. 

Embracing a modern, hybrid gallery model, L’Appartement seeks to build 
connections between the art industry and other sectors, thus expanding 
the influence of art on diverse audiences. Nestled on the second floor 
of a historic building in Geneva, the gallery offers an intimate setting 
for collaborative initiatives, involving artists, international galleries and 
independent curators.



Rue Pierre Fatio 5

1204 Geneva

2nd Floor

info@lappartement-geneve.com
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